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PROGRAM 
Buciumeana 
Poarga romiineasca 
Maruntel 
Maruntel 
Suite of French Dances 
Pavane und Guillarde (Estienne du Tertre) 
Tourdion «C'est grand plaisir» 
Bransle simple 
Bransle de Bourgongne (Claude Gervaise) 
Bransle simple (Claude Gervaise) 
Bransle d'Escosse (Estienne du Tertre) 
-Intermission-
Bela Bart6k 
(1881-1945) 
Paul Hindemith 
(1895-1963) 
Serenade for String Orchestra, Op. 48 
Pezzo in forma di Sonatina 
Walzer 
Pyotr Il 'yich Tchaikovsky 
(1840-1893) 
Elegie 
Finale: Terna Russo 
Bela Bart6k 
Roman nepi tancok 
PROGRAM NOTES 
Bela Bart6k is ranked among the most respected pianists of his time; he was much 
admired for his crystaJline performances. Between the two world wars, Bart6k traveled 
extensively as both a performer and composer, all the while devoting increasing amounts of 
time to teaching in his piano studio. A broader educational influence, however, resulted from 
his work as an ethnomusicologist and his art pieces associated with that folk music. Though 
extracted from simple folk melodies, the Roman nepi tancok (Romanian Folk Dances), 
written for solo piano in 1915, fulfill a dual function as a pedagogic work Bart6k designed 
for more advanced pianists. In 1917, he transcribed the work for orchestra. 
In 1905, Bart6k and his life-long friend, Zoltan Kodaly, embarked upon a venture 
that would mark a milestone in Hungarian music history. They initiated the process of 
coJlecting and transcribing songs from the oral traditions of the indigenous peoples of 
Hungary, Slovakia, and Romania. This research into folksongs and the incorporation of folk 
material into Bart6k and Kodaly's contemporary compositions changed the face of music in 
the twentieth century. The broad pedagogic aim of Bart6k's earliest vocal arrangements of 
~songs was to educate the Hungarian population in its own indigenous traditions. As 
)t6k and Kodaly state in the preface to their joint publication of Twenty Hungarian 
Folksongs (I 906): "The choice pieces could never be presented in a musical arrangement in 
order to make them more palatable to the taste of the public. If brought in from the fields 
into the towns, folksongs have to be dressed up." 
Bart6k collected both songs and instrumental dance-tunes during his travels in the 
Transylvanian counties ofMures, Bihor, Turda, and Torontal from 1910 to1913 . He found 
Romanian instrumental folk music richer than that of Hungary, owing to the inclusion of 
instruments such as violins, guitars, flutes, or bagpipes. Composition are constructed from 
fiddle-tunes in which the melodies are retained without change, but accompanied by much freer 
harmonies than found in their basic folk modalities. Bart6k used the pentatonic scale as a 
, foundation for much of his music, including these dances. With its weakened relationship 
, between tonic and dominant, the pentatonic scale provided a less radical means of disengaging 
from conventional tonality than Schoenberg's concurrent experiments in atonality. Like the 
peasant music of Hungary, the Dances are almost entirely in 2/4 meter, with the exception of 
the Buciumeana, which is in 3/4, and the Poargii romiineascii, which alternates between 3/4 
and 2/4. 
Bart6k orchestrated the dances in a fashion similar to a Baroque suite. A different 
ensemble of instruments is used each dance, adding a new color and dynamic to each 
movement. Bart6k took advantage of a variety of tempi changes in arranging the pieces into 
a series. The first piece, Joe cu blitii (Stick Dance), begins in a quick tempo. An open-string 
drone sounds, perhaps in imitation of bagpipes, and the violin plays the melody followed by 
the woodwinds. The graceful Brau/ (Round Dance) opens with a solo clarinet playing the 
melodic line accompanied by the strings. The Buciumeana (Hom Dance) is also introduced 
with an open-fifth drone, and the flute plays the folk melody. The Poargii romaneascii 
(Romanian Polka) includes changing meters, and the two Miiruntel (Fast Dance) close the 
suite. 
·Paul Hindemith 
- ·· e of French Dances 
Yale University offered the exiled German composer, Paul Hindemith, a visiting 
professorship in the winter of 1940-41 . Hindemith's commitment to his teaching led to a 
permanent appointment, and the University enthusiastically backed his radical proposal for 
reforms in American musical studies. In practice, these reforms affect music education 
today, often forming the basis for curricula followed by many conservatories and music 
schools throughout the United States. In addition to teaching his courses in composition and 
music theory, Hindemith founded the Yale Collegium Musicum. The mission of the 
Collegium was to rehearse and perform early music written by composers ranging from 
Perotin to J.S . Bach. The Collegium concerts given under Hindemith's direction over a ten-
year span would influence the informed performance of early music in the United States well 
beyond his lifetime. 
Many of Hindemith's compositions during this period reflect his concomitant 
interest and research in early music. Compositional techniques associated with Medieval, 
Renaissance, and Baroque music permeate many of his works, earning Hindemith an assured 
position in the pantheon of"Neo-Classicist" twentieth-century composers. 
Late in the spring of 1948, Hindemith orchestrated seven pieces from the Livre de 
dancerie, originally published by Attaignant between 1547 and 1557. Choosing dances 
written by Claude Gervaise and Estienne du Tertre, Hindemith set his choices in a 
symmetrical fashion, opening with a Pavane followed by the improvisatory-like Tourdion. 
The second-to last dance again calls to mind improvisation (the Bransle d 'Escosse) and the 
stately closing Pavane mirrors the opening. Mindful of his Collegium students, Hindemith 
enlarged the original scorings calling for four or five instruments to forces demanding 
chamber orchestra. In his inclusion of solo passages that proceed independently from the 
underlying homorhythmic dances, Hindemith suggests possibilities of Renaissance 
improvisatory practices. Interestingly, in his forward to this collection of dances, Hindemith 
commends jazz musicians as the only contemporary musicians still able to play in the free 
improvisatory manner of bygone eras. 
Peter Il'yich Tchaikovsky 
Serenade for String Orchestra, Op. 48 
Tchaikovsky's predilection toward the "grand romantic" in his choice of 
compositional genre is well supported by the operas, ballets, and symphonies that dominate 
his musical output. Tchaikovsky, however, could be an equally affecting composer in 
simpler genres, especially those exhibiting "Classic" stylistic traits. He deviates little from 
classic orchestral expectations in the Serenade and the four suites for orchestra, all of which 
he composed between the Fourth Symphony of 1877-8, and the Fifth, completed in 1888. 
Writing to his patron and confidant, the Baroness von Meck, Tchaikovsky spoke of 
the speed of his compositional process and his pride in the Serenade: " .. .I tell you that I have 
written two long works very rapidly: a Festival Overture (The 1812 Overture) and a Serenade 
in four movements for string orchestra. The overture will be very noisy. I wrote it without 
much warmth of enthusiasm; therefore it has no great artistic value. The Serenade, on the 
contrary, I wrote from an inward impulse; I felt it; and I venture to hope that this work is not 
without artistic qualities." Aware of his imitation of high Classical style, he later wrote, "The 
first movement is my homage to Mozart; it is intended to be an imitation of his style, and I 
should be delighted ifl thought I had in any way approached my model." As listening will 
bear out, after the imposing introductory theme, the Allegro moderato exudes the energy of a 
Mozartian first theme. The grace of the ensuing waltz confirms Tchaikovsky's classic 
attention to detail, and the nostalgic first theme of the Elegy is quickly followed by an elegant 
second theme. Tchaikovsky bases the Finale on a Russian folk tune and with the second 
theme, makes a cyclical connection to the introduction of the first movement. Tchaikovsky 
was given a surprise performance of the Serenade at the Moscow Conservatory in 1880, but 
its public premiere was not until January 1882. ~ 
-Karen RuymailJI 
I 
Since 1993, Mr. Pascoe has been a full-time professor at the National School of 
Music of the National Autonomous University of Mexico, where he teaches chamber music 
and theory. In 1998, he was appointed music director of the university's symphony 
orchestra, a position he held until this past summer. He was also the conductor of the Coro 
de Madrigalistas, a professional choir of the National Institute of Fine Arts in Mexico City, 
and of the KONTEMPO Ensemble, a contemporary chamber ensemble. He has served as the 
Music Director of the Academia de Mexico Chamber Orchestra, and has been a regular guest 
conductor of the AMEN Choir, with whom he has performed numerous oratorios. 
As a composer, Mr. Pascoe has won several awards, including a second and fourth 
place in the annual National Choral Composition Competition in Mexico. Some of his 
compositions have been recorded on the Urtext label, including his Trio No. 1 for string trio, 
Lyric Piece for cello and piano, and a piece for soprano, two oboes, cello, bass, and marimba, 
which was commissioned to be recorded next spring. · 
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MEET THE CONDUCTORS 
Andre de Quadros completed his undergraduate studies at the Bombay School of 
Music and at the University of Bombay. He continued graduate studies at La Trobe 
University, the University of Melbourne, the Universitat Mozarteum in Salzburg with a 
DAAD (German Academic Exchange Service) scholarship, Monash University, and at the 
Victorian College of the Arts. Professor de Quadros studied violin with Adrian de Mello and 
conducting with distinguished conductors Joachim Buehler from Germany and Robert Rosen 
from Romania. 
As a conductor, Professor de Quadros has conducted many major choral works as 
well as standard works of the symphonic repertoire, together with premieres of new and 
unusual music. Among his many awards is first prize in the Australian National Choral 
Championships. He has taught conducting in Germany, Singapore and Indonesia, with 
notable engagements including the Prokofiev Symphony Orchestra (Ukraine), National 
Youth Choir of Great Britain, Baden-Baden Philharmonic Orchestra (Germany), Shiki 
Daikunokai Choir and Orchestra (Japan), Penang State Symphony Orchestra and Chorus 
(Malaysia), the Japan International Youth Musicale, the Nusantara Chamber Orchestra 
(Indonesia), and the State Philharmonic Orchestra oflrkutsk (Russia) . In 1998, he gave a 
highly successful concert with the Moscow State Radio Symphony Orchestra, which was 
broadcast worldwide and released on CD. He also conducted the New Monash Orchestra 01i 
its first tour of Vietnam and Malaysia, including an acclaimed appearance at the Hanoi Opera 
House. 
Originally from Goa, the former Portuguese possession in India, Professor de 
Quadros maintains a strong professional connection with Asia, representing the region as a 
board member of the International Federation for Choral Music for Asia. His former position 
was as Director of Music Performance at Monash University, Australia, where among other 
responsibilities he directed the orchestral and choral programs. In the fall of 2001 , he 
became Professor of Music and Chair of the Music Education Department at Boston 
University. 
Sergey Khanukaev received his Ph.D. in music theory from the Moscow Gnessin 
Music Institute and his M.A. with Honors in Symphonic and Operatic Conducting from the 
St. Petersburg State Conservatory. He has had diverse experience conducting ballets, operas, 
and symphonic orchestras. His notable symphonic appearances have been with the ' 
Jerusalem Symphony, the Haifa Symphony, and the Latvian.Philharmonic Chamber 
orchestras. He is currently the Music Director of the Israel "Classica" Orchestra. Dr. 
Khanukaev has received numerous awards including the special scholarship for Outstanding 
New Immigrant Musicians of the Israeli Ministry of Absorbtion and special prize in the 
Austrian International Course for Conductors. He has several recordings extant on the Israel 
Broadcast Authority. 
Dr. Khanukaev is currently enrolled in the Doctoral of Musical Arts Orchestral 
Conducting program at Boston University School for the Arts where he studies with David 
Hoose. 
Samuel Pascoe is a doctoral student in Orchestral Conducting at Boston University 
where he studies with David Hoose. Born in Mexico City, Mr. Pascoe graduated from the 
National Autonomous University of Mexico in 1991 as a piano performance major. He 
earned his master's degree in choral conducting with a composition emphasis in 1993 frorr ~ · 
Westminster Choir College in Princeton, NJ, where he studied with Joseph Flummerfelt an. 
Stefan Young. 
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UPCOMING EVENTS 
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1,000 +continued 
Mr. and Mrs . Arnold Strashun 
Phoenix Symphony Guild 
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Contributors to the Music Programs belong to a special group of people responsible for the support 
of educational activities, events, programs, performances and many other departmental needs. 
You can help support these talented young artists by joining the Friends of Music at the School for the 
Aris. For information, please contact Ellen Carr at the Boston University School for the Arts, 855 
Commonwealth Avenue, Boston, MA 02215 or call (617) 353-8783. 
Due to program deadlines, some donor names may be absent from this list. T7wnkyoufor your 
understanding. 
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Strings 
Steven Ansell viola* 
Edwin Barker bass 
Lynn Chang violin 
Iseut Chuat cello 
Peter Clemente guitar 
Andres Diaz cello 
Jules Eskin cello 
Bayla Keyes violin* 
Michelle Lacourse viola* 
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Dana Mazurkevich violin 
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